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APPRECIATING AND VALUING; pIVERSITY IN TEACHING
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appreciation, goals and methods

B
Uka, Godwin Ogbu & Cyh“,m,, Chimachetam
Dcpartment of Architecture, Godfrey Okoye University Enugu.

INTRODUCTION
The value of diversity and differences
in the visual arts practice, research and
education can best be experienced and
appreciated by a clear understanding of
what the visual art means. "Visual arts"
is a broad category of art which
includes a number of artistic disciplines
from various sub-categories. The
definition of visual art usually
encompasses the following: all aspects
of fine and applied arts, which include
activities, such as drawing, painting,
and sculpture. Others are graphics art,
ceramics, fashion, textile, glass design,
with associated activities like
manuscript illustration, book
illustration, calligraphy, printmaking
and architecture. It also includes a
number of modern art forms and
expression: Assemblage, collage,
mixed-media, conceptual art,
installation, happenings, performances
and film art including associated
disciplines such as photography, video
arts and animation or any combination
thereof. These groups of activities also
include high tech discipline, others like

computer graphics and so on. Other

modern visual arts, new environmental
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or cxperimental graphics or land art

which includes transitory forms

likeice/snow sculpture and presumably

graffitiart.

The visual art also encompasses a

number of decorative art discipline and

crafts: ceramics and studies in pottery,

mosaic art, mobiles, tapestry, and glass

art (including stained glass. Wider

definition of visual art sometime

includes applied art area such as

graphics design, textile, fashion design,

glass design, industrial design and

interior design new type of body art.

These include tattoo art, face and body

painting

It is necessary, pertinent to consider the

value of diversity and differences in

visual art practice and research because

ofits role in education in general. Many

%iaplts and others have not had the

Qpportunity (or the desire) to explore

‘t’he world of art in any systematic way.

As a consequence, their reactions to

visual art exist at a very basic level; "1
like it or I don't like it" being the
principle reaction to works of art, where
ever encountered. One need only
review the following questions to gain
some insight into the complexity of the
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world of art. Being able to provide
rcasonable answers to these questions
would demonstrate onc's ability t0
understand and appreciate art, at least at
a very fundamental level. In order to
understand art it is necessary to nurtur¢
an appreciation for the varied functions
and values of art; to demonstrate that
the visual arts are extraordinary
phenomena, and that they are essential
{0 our well being, individually religious

and as a society.

Whatis visual art?
Visual art is about creating and making

the general aesthetics of a work, and to
create aesthetics style of any art or any
related work of art. It is important to
work with fundamental elements of art
and design, arranging them according
{o the principles. These elements and
principles together form the building
blocks of art and design and a firm
understanding of them is crucial in
creating visual design/art of any
product. These elements are the main
media through which | chigper and
artist translate images and ideas into
concrete terms. In man's visual
communication experiencing
verything large and small, natural or
nan-made can be describe in terms of
hese elements.
isual art are constructed from very
sic elements or components that we
(perience through our sense of sight
d/or touch; namely, lines, two and/or
ree dimensional shapes, textures,

colors, dark and light qualities, and

actual or implied space. Forany analysis .
and criticism of any work of art, the .
following should be considered or look f
into: C
® Should natural objects be z

¢

considered as works of art?
Is art anything we want it to be, or ;
does the term "art" refer to objects
that have special characteristics?
What conditions need to exist before
we are willing to classify something
as art? An understanding of the
above questions will help towards
understanding what art is allabout.
Diversity in Art teaching
Fine and applied arts learning is an
integral part of the society we live in. Art
is part of the cultural heritage of every
nation. It is what makes us most human,
and complete as people. The arts cannot
be learned through occasional or
random exposure any more than math or
science can. Education and engagemcnt
in fine arts are an essential part of the
school curriculum and an important
component of the educational program
of every student. Education in the arts is
an integral part of the development of
each human being.
In any educational system it is very
important that there is a wide array of
diverse group of people in the
classroom, this is so because it creates 3
realistic setting and also encourages
students to grow outside their
boundaries and learn something nev
about a culture, and any other subject
they may not be familiar with. In any
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fine arts class diversc group of students
exists, it is important 10 recognize the
fact that all students arc unique in their
own way in terms of crcativity and
innovation. Their differences could
consist of their reading level, physical
ability, cultural background,
personality, religious beliefs, and
others. There has always been diversity
in any setting especially in art studio or
classroom environment, it is important
to embrace it and make positive use of
it

The authorities should value diversity
and the need to model this attitude to
{heir students need is important. The
values of diversity in fine arts need to be
recognize and people should respect the
fact that students are different and that
these differences is generally a good
thing. For example, when attempting to
solve a problem, it is better to bring
together a diverse team with many
skills and many different ways of
approaching the problem than it is to
bring together a team that has all their
strength concentrated in one area.
Sufficient data exists to overwhelming
support the belief that study and
participation in fine and applied artsisa
key component in improving learning
throughout all academic areas.
Evidence of its effectiveness is in
rcducing students dropout, raising
students attendance, developing other
team players, a love for learning,
improving greater student dignity,
enhancing students creativity, and

Appreciating And Valuing Diversity In Teaching
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roducing a more prepared individu:l
for the workplace for tomorrow h;
been documented in studics. The fin:
arts also provide Icarncrs with non-
academic benefits such as promoting
self-esteem, motivation, aesthclic‘s
awareness, cultural exposurc,
creativitys improve emotionai
expression, as well as social harmony
and appreciation of diversity.
The following are findings reported on
art related research: The Impact of thz
Arts on Learning (Fiske, 1999) that
should be noted by every parcrt,
teacher, and administrator. The arts
reach students not normally reachcd, in
ways and methods not normally uscd.
This leads to better student attendar.cc
and lower dropout rates.) It changes the
learning environment to one of
discovery. This often re-ignites the love
of learning in students tired of just beiny
fed facts.
Students connect with each other better.
When this is done well, it often results in
fewer fights, greater understanding of
diversity and greater peer support inany
leaning setting. The arts provide
challenges to students of all levels. Eacit
student can find his/her own level from
basic to gift. Students learn to beconie
sustained, self-directed learners.

Is the study of Fine Arts importart?

The study of f and applied arts is so
important - because of the benelits
associated with it. They engage many
areas of the brain and also have fa:-
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reaching cffects on the Jcarncr's mind
(Jensen.2001). The arts pmmotc the
understanding and sharing of culture:
They promotc social skills that cnhanc€
the awarcncss and respect of others:
The finc arts cnhance pcrccptual and

The Burton study of

cognitive skills.
d that

more than 2000 children foun
those in the arts curriculum were far
in creative thinking, self-

problcm-solving, self-

cxpression. risk-taking, and
cooperation than thosc who were not
(Burton et al., 1999). The arts have the

capacity to engage everyone. Today's

world is witness to the Information Age.
es of content

The primary Sourc
information are no longer teacher
lectures Or textbooks canted. Learning

s not limited to what you know, but 18
dependent upon how to find
information and how to use that
information quickly, creatively, and
cooperatively. "We are in the twilight of
a society based on data. As information

and intelligence becomes the domain of
computers, society will place a new
value on the one human ability that can't
be automated: emotion (Jensen. 1999,
p.84)." 5
An effective education in the finé arts
helps students to see what they look at,
hear what they listen to, and feel what
they touch. Engagement in the fine arts

helps students to stretch their minds

superior
concept,

- beyond the boundaries of the printed

text or the rules of whatis provable. The
arts free the mind from rigid certainty.
Imagine the benefits of seeking,

24

finding, and developing multin]e
solutions to the myriad of problslms
facing our socicty today! These
proccsses, taught through the stud of
the arts, help to develop the tolerance for
coping with the ambiguities .ng
uncertaintics present in the everyday
affairs of human existence. Therc s 4
universal need for words, music, dance
and visual art to give expression to ihé
innatc urgings of the huniap
spirit.(Eisner, 1987) The prerier
organizations in the corporate world

today recognize that the human intelicct

ndraws from many walls." Arts
education gives access to the deepes: of

those walls.

Creativity and jnnovation
The act of creativity can be seen as “1at
which provides the urge for contint.ng
exploration and discovery. Creativit:' is
being more closely related to the
thinking abilities and to the attitud™al
development. It is a continual process
for which the best preparation involves
creativity itself..
Every child is born creative. The urg: t0
explore, investigate, discover, what 18
on the other side of the screen i ol
limited to human behavior, bul 1§
experienced by the whole ar il
kingdom,(Lower field and Bridi
1975). One of the most comme™!
agreed upon components 0f crea
thinking is the ability to produce & et
number of ideas. In general sens¢ ¥
idea of creativity means different thi?
to different people of the world. i
"
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Creativity cxists cverywhere in
people’s life. 1t can be found in
designing and packaging, processing
and production, fabric and fashion, sign
and architectural design, applied
science and technology, visual arts,
theatre, music, film (video production)
and a host of other activitics. Creativity
in the modern dispensation is used as a
powerful tool to attract attention to a
nation or country powerful endowment.
Creativity can be meaningful to
individual, if it is ideologically and
culturally inclined. Runco (1994)
opines that creativity is in terms of
cognitive processes that lead to an
original and adaptive insight, idea or
solution. Thus, creativity is the most
essential of all human resources and
skills (Bolaji 2007). Akinboye (2004)
sees creativity as a tool that propels
organizations, catapults careers, and
generate potent growth and viable
outcomes.

Creativity is at the heart of art and
design, at all stages throughout the
design process. The most exciting and
challenging design is that which is truly
innovative; the creation of a radical
departure from anything currently on
the market (Baxter, 1995). The more
people try to define creativity by
identifying with specific sets of values,
meanings, beliefs, and symbols, the
more our creativity will be focusing on
how values, meanings, beliefs and
symbols are formed, the greater the
chance that our creativity will become

Appreciating And Valuing Diversity in Teaching
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less restricted (Bolaji 2007).

One major way to spark creativity is
through exploration, exploring exposes
one to nNew things. New things are
inspiring, while exploring one might
stumble across a new way of doing
something, a new thing to do, or
something more subtle. Sometimes one
uncover a bit of information that clicks
with things he has been thinking about
and completes (or helps to complete)
the picture he has been developing in his
mind. Other times one may discover a
tool, a process Or an approach that
others are using which is unrelated but
still inspiring in its ingenuity. In
general, exploration can fuel ones
creativity.

Creativity is a term that is often used
indiscriminately. Distinctions are not
made between "making." "producing”
or "creating" works of art. Students are
expected to create such works
whenever they are engaged in art
activities. "Creative self-expression” is
a very common phrase in art education
discourse. It implies that when students
are expressing reactions to their own
experiences they are being creative ...
even though what they produce may be
very similar to what they have produced
before or to what their peers "create”.

In addition, it is often believed that
students' abilities to create art are
dependent on inherited traits, which are
not easily altered by classroom
experiences. Bcecause of these
assumptions, the nature of creative

25
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behavior is not sufficiently
differentiated. and there are seldom any
specific cfiorts made to develop
particular creative skills. Articulating
the skills associated with the
on of art includes clarifying the
behavior that are
ass. For
are

product
aspects of crcative
agrecable to change inthcartcl
cxample. "fluency” and "flexibility”
its that arc associated with creative
r. In order to insurc that these
itics must

tra
behavio
{raits arc nurtured. art activ
require students to gencrate a variety of
responses (fluency) and/or casily alter
their works (flexibility) to increase
their expressive impact.

It must be remembered, however, that
the extent to which students will be
successful and creative (producing art
that is both worthy as art and
innovative) will depend on the student
having acquired an adequate range of

the technical, observational,

representational and interpretative
skills that are essential to the
production of art.

What can teachers do to encourage,
value, and promote diversity?

Fine arts practice requires students be
provided with an environment that is
conducive to learning both theoretical
and practical skills. The society people
find themselves is more diverse, it 1is
important that students learn to value
and use diversity to the greater good. In
any setting valuing diversity should be
a thing of concern to all in order to
create an environment where, each

26

student fecls valucd and respected. |
order to value diversity, itis necessary- !

® Takc time to lcarn about studenty
background, intcrests, and learnin'
style. ‘
€ This will allow
cnvironment that is conducive to each
individual student.
® Allow time for the students to leary
cach other and gain ap
r the diversity they

create an

about
appreciation fo

bring to the classroom.
¢ Students should be reminded how

boring it would be if all alike and there

were no difference
¢ Students should be aware that

everyone has strengths and
weaknesses. When working as a team
students should be encouraged to take

advantage of the strength of the team

members in order to produce the best

possible results.
® Bring in different people to the class
as resources that students might be
able to connect with.
@ Search out people that are different
from each other and that might share
certain qualities with other students.
& Students need role models. Many
times when they see they are connected
in some way to a person they will be
more apt to listen and learn from them.
@ Never tolerate bullying, teasing, and
other put-down behavior at any time i
the classroom/studio.
@ Implement a "zero tolerance” for
anything that is disrespectful, hurtful

or intolerant of diversity.

Appreciating And Valuing Diversity In Teach
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The idea of diversity  encompasses
recognition and respect. 1t means
understanding that cach individual is
unique. and recognizing their
individual diffcrences. These can be
along the dimensions of racc, cthnicity,
gender,  sexual orientation, socio-
cconomic status, age. physical abilitics,
rcligious beliefs, political belicfs, or
other ideologics. It is the discovery of
these differences in a safe, positive, and
nurturing environment that matters in
any art studio and classroom
environment. This is all about
understanding each other and moving
beyond simple tolerance to embracing
and celebrating the rich scope of
diversity contained within each
individual.

Research is a highly valued activity in
that being engaged in legitimate fine art
making task implies that one is also
engaged in a worthwhile research
activities. The value of diversity
therefore is the exploration of these
differences in a safe, positive, and
nurturing environment.

Enhancing our capacity to deal
creatively with diversity Enhancing our
capacity to deal creatively with
diversity and helping ourselves
collectively tap into the incredible
richness that awaits us there. A
tremendous amount of wisdom, know
how and methodology exists on this
subject already, albeit not as well
integrated as we might like. So we all
have adventures to undertake to help
develop it and weave it together.

Appreciating And Valuing Diversity in Teaching
Visual Arts: Goals And Methods

Srudents do have differences which can
be catcgorics Iinto Pfimary and
secondary types of diversity. The first is
visible differences such as gender.
othnic origin. and age fall into the
primary category; whistles obvious
differences such as class, sexuality, and
disability and work style come under the
sccondary category. Research work on
the issue of diversity should be focused
on the positives and strengths of
difference as well as the problems. It
engages with and understands the
totality of people's identity and
experience, and in addition recognizes
and confronts experiences of oppression
and discrimination and their impact on
the individual. Many differences
occurring

within behavior, lifestyles, customs and
habits embrace tradition going back
generations and these are often
encapsulated in what we know as
culture. Lemos and Crane (DoH,
2001)highlighted a lack of cultural
awareness and unequal treatment in
service delivery.

Diversity is a concept that embraces a
wide range of characteristics including:
language

Race

ethnic background

Dress

Values

Age

Gender

educational background

religious observances

political interests

27
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social
hilitics

® notions about
community responsi
® cconomic status
® mental, physical disabilitics
Diversity. or diffcrence, is 8 Cc“tml
fecature .of modem cxistence, Panly
because of intcraction petween
cultures; may be for historical reasonss
and can be through
international communi
technology. As a result, W€ have to b€

aware and accepting 0
we want to reap the penefits that

naturally flow from diversity. .
We are living in 2 society that 18
ethnically and culturally diverse and 1t
is important that services reflect this.
This is important in an art environment
that better reflect the lives of different

people and section of the society. Inthe
same way that cul

tures interact with
each other, diversity brings new skills
and fresh ideas. We are all different one
from each other and it is these
differences that have 2 penetrating

value and direct pertinence 0 the

workplace.
The key elements of working with
diversity and discrimination are: %
® That discrimination is often, subtle,
unintentional and cumulative. %“
@ That people often respond to bing
told they are discriminatory; by
being defensive, dismissive,
denying, disregarding or down
grading. %
@ That discrimination can be active or
passive. Doing nothing in some
s situations can be as damaging as
actively discriminating. |
® That people are multi-dimensional.

28

of

f differences if

it is necessary to nurture an appr

just a race or gender,
but havc an age, @ class, sexuality, an
cducational experience. All these
things will affect who they are.
® There are often hidden elements to
our own and others diversity; a
sexuality, dyslexia, 3 particular faith
® The impact of people difference on
others, remembering that we are as
different from others as they are of
us, and power relationships arising
® Reccognize and celebrate the
strengths and positives of diversity
s so important in our society.
Educational values art
In general education, art contributes to
the development of a very important
area of literacy by cultivating abilities to
utilize a non-verbal language of
expression and communication. Art
plays an essential role in supporting and
changing culture. It enhances almost

everything that humans manufacture.
rsonal lives

They arc not

Art is so important in Our pe
and as fundamental as 2 vehicle of
expression and communication that
individuals and societies could hardly
exist without. So student should take
due advantage of this involvement inart
in order to contribute to cognifive
development and to their growth and

well-being.

CONCLUSION
Appreciating and valuing diversity "
teaching visual arts normal starts with?

clear understanding of its fundamentals
eciatio?

and value of art, and to demonstrate tha!

the visual art are an extraordind?)
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phenomenon, that arc cssential to the
wellbcing for the individual and the
socicty. The value of diversity and the
differences can then be appreciated by a
clear understanding of what the visual
art means. The visual art is an integral
part of the socicety, education
cngagement in  art activities 1s an
cssential part of the school curriculum
which when acquired helps in human
development. The value and diversity
in teaching the visual arts need to be
recognized and respected. Art provides
learner with academic benefit such as
promoting self esteem, motivation,
aesthetics, awareness, creativity,
innovation and emotional expression as
well as social harmony and
appreciation of diversity. Fine art
practiced by nature requires that
students be provided with an
environment that is conducive to
learning both theoretical and practical
skills. Education in every society is
very important factor to the cultural and
artistic development of the society.
Art contributes to the development ofa
very important area of literacy by
cultivating abilities to utilize a non
verbal language of expression and
communication. Art plays an essential
role in supporting and changing culture.
There are benefits associated with this
dispensation that are rooted in
exploration and innovation. Thus, there
are far reaching benefits for any
developing nation that makes creativity
the center of its philosophical ideology.
Methodologies that aid exploration and

Appreciating And Valuing Diversity In Teaching
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discovery of potentials, a problem-

solving ability which allows the learner

the opportunity for creativity should be

focus of any educational endeavor or

curriculum transformation. The need

for a paradigm shift from theoretical

and paper certification to a practical

app]ication of knowledge necessary for
futurc employment and skill

development in the art and design for
sclf-employment is very necessary for
Africans development.

There are benefits associated with this
dispensation that are rooted in visual art
teaching in Nigeria higher institution
which is through exploration and
innovation. Thus, there are far-reaching
benefits for any developing nation that
makes creativity the centre of its
philosophical ideology.

-
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