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Abstract

This paper investigates the functions and motivations for the use of code-mixing and
code-switching in the Nigenan movie industry. It utilises the theoretical sociolinguistic
model proposed by Gumperz(2002). Two movies, October 1 and Jennifa were selected
for the study. The study revealed among others that code-mixing and code-switching
are used for creative purposes, to fulfill communicative objectives, referential meaning
, directive which involves including or excluding a participant from a conversation;
expressive purpose, phatic communion, solidanty, appeal to intimacy, secrecy, social
distance between participants, and shared ethnicity. The study has shown that
overtime, languages have come in contact with each other and as a result, giving rise to
various sociolinguistic phenomena like linguistic interference, borrowings, code-
switching and code-mixing, slang formation, comnages as well as the creation of new
languages from a mix. This study has examined the sociolinguistic study of code-
switching and code-mixing, styles arising from the linguistic ability of bilingual and
mululingual language users, shown in the film industry of Nigeria, Nollvwood, which
employs a mix of English and other Nigenan indigenous languages.

Keywords: bilingual, code-mixing, code-switching, mululingual, movie industry,
sociolinguistic.

Background to the Study Adedun 2010;Aharanwa |, 2013;0mocra, 2013),
but only few have focused on its use in films in
mululingual socicties hke Nigena. Itis evident that
code-mixing and code-switching have been
inculcated into Nollywood (Omoniyi, 2014;
Olusa, 2015; Omocra, 2013, 2017),which in one
way or the other reflect and affect the audiences of
these Nigenan movies. It is therefore essenual to
ascertain the strategies employed in carrying out
this communicative act cffectively. A
sociolinguistic study of code-mixing and code-
switching in relation to its use among different
soctal groups/levels to determine the levels at
which code-mixing and codeswitching is used, in
regards to the functions they perform and the

The mululingual nature of Nigerna, as well as the
bilingual nature of most Nigerans, has led to
code-switching and code-mixing in conversational
situations. As a result of the adapration of the
English language during colontalism, coupled with
the existence of over five hundred (500) Nigerian
languages, the mix has led to a combined usage of
English and other local languages while
communicating. The existence of code-mixing
and code-switching in the Nigenan society cannot
be overemphasized; hence, a lot of rescarches
have already been conducted on the study of
code-switching and code-mixing, (Boztepe, 2013;
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different motivations for 1t use nceds to be
explicated.

In this study, code will be taken as a verbal
component that can be as hrtle as 2 morpheme or
as complex as an entire language. There are three
major reasons or mouvatons why speaker
chooses a code - parucipant, setting and topic.
Hymes (2004) (in Vakili et al, 2012, p. 29) idenufics
cight factors that bilingual, multilingual,
monolingual people may consider when choosing
acode. They are:

*  Scttung and Scene: The setting and scene are
the places, occasions or natural situations that
can influence people in selecting a language or
code. People may decide to choose 2 more
formal vanety of a language when they are
talking in an office than when talking in a party.

*  Parnapants: The parucipants are the people
involved in a conversation in a sctung. A good
public speaker for example, wants to know
about his or her audience before prepanng a
speech. These partuapants often determine the
particular code to be used, as they must be able
to understand the language being spoken.

* Ends: The ends are the goals that the speaker
wants to reach. It could be to persuade, to
inform, to entertain, ctc. thercfore, for the
different ends or occasions, people could
decaide to choose different codes.

* Art Sequence: The art sequence refers to the
order of the speech, if it 1s a narnative, a
conversation, talk, ctc.

*  Key: The key 1s referred to the manner, spint
and fechng of the message wished to be
captured within the conversanon. The spint or
feeling may be sincere, modest or low:

* Instrumentalines: The mnstrumentalitics are
referred to the register and the forms of the
speech. The forms of the speech that might be
under consideration are whether it wall be
delivered in 2 more formal way or an informal
one.

Norm of mnteraction: The norm of interaction
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1s the contextual custom in using the code,
including for example, allowance for an
mterruption, using gesture freely, addressing
an audience, eve contacts, distance, asking
questions about belef, etc.

*  Genre: The genre is referred to the type of
utterances made, whether 1t 1s in the poem
form, proverb, prayer, lecture, etc.

To a certan degree, these factors serve as
determinants to sclectng 2 code and helps to
describe the factors that intfluence other forms of
language contact like code-switching and code-
mixing. The notion of code-switching and mixing
has over the years been viewed from two major
perspective covening the sociolinguistic and
theoretical or structural approach. Boztepe
(2013), in his article, opines that both
sociolinguistic and theoretical approach do not
contradict but tend to complement cach other. He
further explains that while the socobinguisuc is
concern with the funcuon, motvation and
language atutude, theorencal focuses on the
structural aspect. He also suggests that
sociolinguistic often build on the structural
findings of code-mixing and switching. However,
the focus of discourse 1s the socaolinguistic

approach to code-switching and mixung,

The socual context determines, to a large extent,
the language or vanety that one chooses 1o use.
Nigena has a very complex hnguistic system as itis
comprised of over five-hundred indigenous
languages, vanous dialects, coupled with the
Enghsh.

The Nollywood industry has become very
mmportant in the Nigerian entertamment industry,
and 1t is growmg continuously even bevond the
shores of Nigena. The name Nollywood was
comned to resemble the big shots in the industry -
Bollywood and Hollywood, which are for the
Indian and the Amerncan industnes respectvely.
Nollywood is the totality of activities taking place
mn the Nigenan film industry. This encompasses
films which arc created in vanous indigenous
languages including the Enghsh language. The
Afrnica Magic channel on satellite cable network 1s
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also helping with its growth, as Nigerian films are
made available to Nigerians in diaspora as well as
non-Nigerians in foreign countries. On the
average, Nollvwood makes movies in about two to
three weeks, and about 50,000 copies are sold in
Nigena and bevond. In 2009, UNESCO rated
Nollywood as the second biggest film industry in
the world after Bollywood, in terms of output.
The English language has become very fitting to
the Nigenan context, which therefore gave rise to
code-switching and code-mixing of the language
and other Nigenan local languages. It is therefore
safe to say that the motivations for code-switching
and code-mixing are that they enhance
communication, as well as infuse creatvity in
speaking in the process of film making in
Nollywood (UNESCO, 2009).

Literature Review

The dominance of the English in Nollywood
movies is due to its status which is responsible for
language choice. Adedun (2010) justifies this claim
when he stated that even when 2 movie is
produced in the local Nigerian language, the
English words and expressions still feature
prominently. He argues that in spite of so many
local languages in Nigeria, the English is a second
language in Nigeria and the English language
dominates movie production in the country. In
order to investigate the sociolinguistic of
Nollywood movie, Adedun (2010)
examinedFunkeAkindele'sJerifa (a Yoruba movie)
where he analysed the language choice of film
makers in the context of English and indigenous
languages in order to interpret the language
ideology that governs the choice. Aharanwa
(2013) paid close attention to code-mixing and
code-switching in spontaneous conversations in
his article. He looked at the patterns of mixing and
switching and the motivational factors for mixing
and switching, while focusing on some bilingual
Nigerians of lgbo extraction in Owerri
metropolis, Imo State. Code-mixing and code-
switching hinguistic behaviours seem inevitable
when two languages albeit are in constant contact.
This, according to him, is the scenario in Nigeria, a
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multilingual country where various local languages
that are representations of the diverse cthnic
groups found in the country exist alongside a
foreign language (English). Audience, locale and
topic of discussion influence language choice. His
findings also revealed that code-mixed and
switched utterances obey certain grammatical
rules, and the motvational factor is far from
inability to find the lexicon of the host language.
He concluded on the note that code-mixing and
code-switching in Nigena (using Igbo bilinguals as
the focus) no longer portend inadequacy in both
languages, but are regarded as conventional
linguistic behaviours (Aharanwa, 2013).

Omoera (2013) in his essay, observed that apart
from the usual Nigenan video-films done in
English language, “Nollywood films are often
addressed within animated spectra of Hausa,
Yoruba and Igbo language film studies, but new
frontiers of the localized order such as Benin,
Nupe, Afemai, Ibibio language films have yet to
receive critical attention in popular culture
discourse in Nigenia and elsewhere” (p.2). As a
result of this, his study reviews existing literature
on indigenous language movies in Nigera and
signposts the Benin video-film as one of the
vibrant new frontiers. His paper also examines the
Benin video-film against the backdrop of the
Benin worldview that sets the subsection apart
from other Nigenan film cultures. He concluded
his essay by asserting that “the film culture in
terms of output is representationally
consequential considering that close to 400
movies have been made in its visual existence and
canvasses for support for the culture, both from
the academic and professional circles so thatit may
realize its fullest potenualities in a globalizing
Nollywood”™ (Omoera, 2013, p. 17). Emcka-
Nwobia (2014) focused majorly on the concept of
code-switching and code-mixing and also the
functions of code switches. Code mixing/code
switching is a sociolinguisticphenomenon which
occurs as an outcome of linguistic contacts
especially among bilinguals and mululinguals.
Basically, Emeka-Nwobia brought to the fore how
every human society is characterized by the
existence of diverse linguistic varieties. The
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speakers of these varieties according to him, have
various degrees of contact with the non-speakers
of their variety, which one of the results of the
linguistic contact is code switching. He dwells
basically on the nature of code-switching in Igbo-
English bilinguals' speeches. Overall, his findings
revealed that code-switching is functionally
motivated and can be triggered by various
conversational contexts.

Akindele's investugation of language use in
Nollywood (2015) explored aspects of the
features of Nigeranism in selected Nigernian video
films. From the Nigerian home videos he sampled,
it was discovered that the use of English in the
films reflects elements of Nigeranism and
Nigerian English usage which further reflect
variation in language use as necessitated by cultural
background of the users of the language. This
makes the use of English in the Nigerian video
films distinct from other varieties of “World
English™ found in the movies of the World. His
research was anchored on William Labov's
variability concept “where relationship of
language use to social context is inevitable”.
Adetuyi, Owaniyi and Adeniran(2017) in their
article, see Code-Switching as a widespread
phenomenon in bilingual communities like
Nigeria, where the speakers use their first language
L1 (native language) and their acquired language
called the second language (1.2) in different
settings. It 1s behieved that the concept of "code-
mixing” and "code-switching™ s an "ordinary
phenomenon™ in the area of bilingualism. “These
phenomena occur when bilinguals substitute a
word or phrase from one language to another
language”. “Code switching occurs when the
bilinguals attempt to maintain order, to create
solidarity or empathy; to cover lack of expernience
or strategies, to rephrase or modify their speech as
among many other reasons”(p. 16). Language
therefore, can be posited to be an essential
phenomenon which cuts beyond the ordinary
notion of just being a tool for communication or
production of meaning, but that which remains a
sacrosanct factor for all human endeavours most
especially as it is often employed and present in
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almost all psychological, sociological and social
conventions.

Bourdic (1997), in his theory of code switching
and code mixing observed that was is termed
linguistic conflicts arise when the possessors of
the dominated competence refuses to recognize
the dominant language and with it, the monopoly
of hingustic legitimacy brings about code mixing
and code switching (p. 664). His theory of code-
switching and code-mixing emphasized five major
pragma-hinguistic functions of code-switching
and code-mixing to include: foregrounding,
idenuty, focusing, distance, neutralization.

Theoretical Framework

Code-switching is the alternation of two
languages within a single discourse, sentence or
constituent (Poplack, 2009). This concept is
defined as a linguistic phenomenon where two or
more varieties of languages are used alternately by
bilinguals in a conversation. Gal (2008) describes it
“as a conversational strategy used to establish,
cross or destroy group boundaries, to create,
evoke or change interpersonal relations with their
rights and obligations.” Hymes (2004) says “it has
become a2 common term for the alternate use of
two or more languages, or varieties of languages,
or even speech styles.” The earliest definition of
code-switching dates back to

Weinreich (2004), who defines bilingual people as
individuals who switch “from one language to
another according to approprate changes in
speech situation.” The simplest form of
codeswitching is in the form of cdause. Code-
switching is traditionally assumed to be an
indication of language knowledge deficiency in
bilingual speakers. However, vanious researchers
have proposed that code-switching is also
commonly used by bilinguals to achieve particular
interactional goals in a conversation with other
speakers. Myers-Scotton (2006) idenufied code-
switching as having connection to the idenuty,
ethnicity and solidarity associated with each
language and it funcuions similarly throughout the
world. In this study, code-switching will be apphed

Vol 1% No. I. September. 2023

:  Scanned with !
i & CamScanner’;


https://v3.camscanner.com/user/download

A Necsodimemistic Study of Code-Mixang and Code-Sustchung in the Nigersan Mosie Industry

to the patterns descnibed by Gumperz (2002, p39)
as the “juxtaposition within the same speech
exchange or passages of speech belonging to two
different grammaucal systems or sub-systems™.

Wardhaugh (2006) states that code-mixing occurs
when speakers use two languages together to the
extent that they change from one language to the
other in the course of a single utterance. It means
that the conversers just change some of the
clements in their utterance. Code-mixing takes
place without any change in topic, and can involve
morphological and lexical level of language. Code
mixing is the use of two or more languages where
the elements of each language are included. A
speaker who masters two languages will have the
tendency to mix languages that he masters than
speakers who only master one language. But, it
does not mean that the speaker will always mix
his/her language. Code mixing is influenced by
special charactensucs of speakers. Codemixing
uses 2 word or phrase from a language into
another. There are types of code-mixing based on
juncture or the scope where language takes place
(Hoffman, 2011, p112): intra-sentential
codemixing, which occurs within a clause or
sentence; and intra-lexical code muxing, which
occurs within a2 word boundary, such as in
breadi(Enghsh word bread, with the Yoruba affix
“1)

The motvauons for these phenomena need to be
determined. Hence, the sociolinguistic approach
will be considered by applying one of its models,
which was proposed by Gumperz (2002). The
situational and metaphorical model will be
emploved in this study. These models explicate
two basic levels at which code-switching and code-
mixing occur. The situational codeswitching and
mixing are driven by a particular situation where a
speaker uses one code for one situation, and uses
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another code for another situaton. It is the
tendency in a bilingual or multilingual person or
community to use different languages for different
social situations, or to switch varieties in order to
mark a change in situation. Situations involved in
situational codeswitching could be setting,
participants, or the norm of interaction. The
reason for the selection of the sociolinguistic
theory for the analysis is because the theory will
help to account for the reasons particular codes
are used in particular situations and settings, and
also why some codes are used to discuss a topic,
over the other. This will make the motivations for
the code-switching and codemixing in the films
casier to identify. This research employs the
qualitative and the quantitative research methods.
For the purpose of this study therefore, Jenifa part 1
by FunkeAkindele and October 1 by Kunle Afolayan
will be used as data for our analysis in chapter four
of this rescarch work. The reasons these films
were selected for are, they show the phenomena
of code switching and code mixing, primarily in
the English, Yoruba and other indigenous
languages. Also, they provide substantiation on
how this multilingual behaviour is displayed in the
course of interactions and conversations. The
movie, as a genre of fictional study has been found
to be the “most apt medium to represent the
richness and complexity of multilingual realities™
(Bleichenbacher 2008, p21).

Data Analysis

Scene-by-scene analysis of languages used in both
movics

Datum 1: Jenifa Part 1

This movie has a total of 26 scenes in it, and in
cach scene, there is a language choice or
combination. This is shown in the table below:
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Table 1: Code-Mixing and Code-Switching in Each Scene.

SETTING ENG | YORUBA | ENG- YOR- ENG-OTHER
YOR ENG LANGUAGE

1 VILLAGE

2 CAMPUS X

3 CAMPUS X

4 CAMPUS X

5 HOME X

6 MARKET X
7 HOTEL X

8 CAMPUS X

9 CAMPUS X

10 CAMPUS X

11 CAMPUS X

12 CAMPUS X

13 VILLAGE

14 HOME X

15 CAMPUS X

16 HOME X

17 HOTEL X

18 CAMPUS X

19 BAR X

20 CAMPUS X

21 CAMPUS X

22 CAMPUS X

23 CAMPUS X

24 CAMPUS X

25 CAMPUS X

26 CLUB X
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Table 2: Percentage of Occurrence of Codemixing and Code-Switching in the Scencs.

LANGUAGE FREQUENCY IN SCENES PERCENTAGE
COMBINATION
ENGLISH L
YORUBA D 7.69%%
INGLISH-YORUBA E
YORUBA-ENGLISH 23 R8.47%
gi.\'(;u.\'"- OTHER (1 3.84%
ANGUAGE
TOTAL 00%

In this Yoruba movie, there are only two scenes
where Yoruba language is used without code
switching or code mixing. These two scenes are set
in the village, and this is significant, as it shows the
sociolinguistic environment of the village where
the local language of that village i1s wholly used,
without any infusions of English words or
expressions. The characters in the village scenc are
thus depicted as illiterate, hence the strict use of
their local language. There is also no scene in this
movic where Enghish is wholly used. This s
because, 1t 1s a Yoruba movie, and making a
language choice of English in any scene wall
breach understanding in monolingual Yoruba
speakers. What this means is that, the most part of
the movie encompasses the use of Yoruba
language spoken among characters, but with brief
infusions of English words or expressions
through code-switching and code-mixing, Thus, it
1s evident that this movie was not essentially made
for monolingual speakers of Yoruba, but for

bilingual speakers of Yoruba and English, as there
is a vivid co-occurrence of Yoruba and English
throughout the movie, except the village and
market scenes. At the market, we sce the cloth
seller, who is Igbo, speak in Pidgin Englsh and
eventually switch to Igbo. This immediately shows
his culture and tribe. The use of Igbo expressions
and words are mimimal in order not to breach the
understanding of the scene by the Yoruba-English
bilingual target audience. We also see Jenifa
communicating with him in Pidgin, the closest
mutually understandable language, which she can
usc in negotating with him, as he is an Igbo and
sheisa Yoruba.

Datum 2: October 1

This movie has a total of 35 main scenes in i, and
an introductory scene with only screams init.

In cach scene there 1s code missing and code
switching. This 1s shown in the table below:

Table 1: Code Switching and Code -Mixing in Each Scenc

SETTING ENGLISH | YORUBA | ENGLISH- | YORUBA - | ENGLISH/OTHER
YORUBA | ENGLISH | LANGUAGE
INTRODUCTORY
SCENE
1 | OFFICE
2 | VILLAGE
3 | STATION X
4 | CRIME SCENE X
JOURNAL OF LIBERAL STUDIES (Specsad Edition) | Vol 18 No 1. September. 2023 141
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PALACE X
BAR X
FOREST
FOREST X
OFFICE
10 | STATION X
11 | SCHOOL X
12 | PALACE X
13 | STATION X
14 | STATION
15 | BAR
16 | CHURCH X
7 | HOME X
18 | FOREST
19 | STATION
20 | CEMETARY X
21 | OFFICE
22 | PICNIC
23 | STATION X
24 | STATION
25 | BAR X
26 | HOME
27 | MARKET
28 | STATION
29 | HOME X

SlE|d||wm

PR

30 | SCHOOL
31 | FOREST X
32 | STATION
33 | PARTY

34 | FOREST
35 | OFFICE

s A
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Table 2: Percentage of Occurrence of Codemixing and Code-Switching in the Scenes.

LANGUAGE FREQUENCY IN SCENES | PERCENTAGE
COMBINATION

ENGLISH 12 34.28%
YORUBA 3 8.57%
ENGLISH-YORUBA 11 31.52%
YORUBA-ENGLISH 6 17.13%
ENGLISH/ OTHER 3 8.50%
LANGUAGE

TOTAL: 35 100%

October 1 is described more as a “Nigeran™ movie
than a Yoruba one. This is because of the use of
Nigeria's three major languages — Yoruba, Igbo
and Hausa, coupled with the English language.

Among the three local languages, Yoruba is the
most prominently used, as seen in the table above.
It is used in most of the scenes either alone, or
switched or mixed with English. In this movie,
though set in 2 Yoruba village called Akote, the
number of times Yoruba is wholly used is just
three times — the forest (scene 6), the picnic, and
the market. In the forest scene, we see the
character of Bisi use Yoruba strictly, to converse
with her illiterate boyfriend. Though she has some
form of education, she cannot afford to switch or
mix her Yoruba with English because her
boyfriend will not understand. In the picnic scene,
Yoruba is used wholly as a form of appeal to
intimacy. Though both characters have an
excellent command of the English, they use their
first language, Yoruba, as this is the language they
used while growing up together in the village
before their education. Ropo uses Yoruba
metaphorically, to suit the topic of their discussion
— trying to woo Tawa over. He uses Yoruba o
create a sense of intimacy, coupled with the
informal setting, and he succeeds. At the market,
Tawa uses Yoruba wholly to bargain with the cloth
scller for two reasons. Firstly, to show solidanty
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with her as a person of simular tribe, to possibly get
a lower price; and secondly, because the woman is
not literate therefore, she would not understand
English.

English is wholly used in 12 scenes — the office and
the station especially. This is because these places
are formal environments, and it is expected that
English, the lingua franca of the country is used.
In conversing with the white men in the
administrative positions, Inspector Danladi uses
English, the only language they understand.
English-Yoruba makes up the language possibility
of 11 scenes, whereby English is mostly used, with
few instances of Yoruba language expressions and
interjections. In most cases, the literate Hausa
inspector is forced to get a translator to facilitate
communication with illiterate Yoruba speaking
characters because he finds himself in their
community and must communicate with them.
Yoruba-English makes up the language
combination of 6 scenes, and the above listed
language choices, hint the motive and target
audience of this movie as well. The target audience
of this movie is bilingual English - Yoruba
speakers, who have a good command of both
languages. The producer ensures that both
languages are used on seemingly equal levels,
though English is used more. The instances of the
other major Nigenan languages are few. Igbo
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language comes to ply in scene 18 at the forest
when an Igbo man's daughter is killed. In the
process of mourning over the loss of his daughter,
he speaks in his native language, and it is evident
that he is also illiterate. In the same scene, Hausa is
spoken by a traveller, who unfortunately finds
himself in the enime scene. He has no knowledge
of English, and speaks to Danlads, the only one
who understands him, being 2 Hausa man as well.
Without any subttles in this movie, these scenes
would lead to a disruption in the flow of
understanding by the audience, as Hausa language
was used almost entirely in the station in scene 19.

There is the use of language as a mark of hiteracy in
the two movies. The literate characters employ
English in their speech from ume to time. The
illiterate characters use their mother tongues
wholly, showing their incompetence in English.
Both movies use Yoruba-English speakers the
most, as earlier stated and illustrated in the tables.
The target audience are bilingual English and
Yoruba speakers as earlier stated. It is more than
evident, that the use of language in Nollvwood
movies includes the use of English dominantly, in
various ways either through switching and mixing
English words, expressions or statements, or its
use wholly. Even if the movie is indigenous, there
is always some form of emplovment of English or
the other, as English is the lingua franca of the
country, and also because film producers need
their movies to circulate bevond the shores of the
country. English thus becomes the language of

wider communication in movie production, not
only for the minorty languages, but also for the
major ethnic groups in Nigeria.

Analysis of Code-Switching and Code-
Mixing of the Major Characters

The tables below show the mululingual behaviour
of the characters, the rates and levels at which they
employ code-switching and code-mixing in their
speeches to suit various situations and

topics.
Datum 1: Jemifa Part 1

This movie has four major characters, Becky,
Tracy, Franca and Jenifa, who is the main
character. She is 2 Yoruba indigene, who comes to
the city and pressured by her three friends to adopt
a more urban way of life, which includes speaking
English. In the process, she switches and mixes her

Yoruba mother tongue, with her second language,
English. The rest of the characters too, mix their
Yoruba with English words and expressions for
various reasons to suit different situations. The
tables below represent the number of times the
major characters switched and mixed languages
throughout the movie. In order to get the
percentage of code-switching and code-mixing
used, each character is divided by the total amount
of code-switching and mixing done by the major
characters, and multiplied by 100.

Table 1:
MAJOR CHARACTERS FREQUENCY OF CS AND | PERCENTAGE
CM

JENIFA 171 39.41%

BECKY 101 23.27%

TRACY 83 20.27%
FRANCA 74 17.05%

TOTAL 434 100%
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Discussion:

In able 1 above, the total number of code-
switching and code-mixing used by the major
characters is shown. Jenifa, the central character,
has the highest percentage of code-switching and
codemixing with 39.40%%. This 1s owing to the fact
that she is the main character, and therefore has
more speeches throughout the movie. Itis in these

speeches that she is able to switch and mix Yoruba
and English. She tries to fit into her new
environment, and also due to her lack of
proficiency in English, she speaks in Yoruba but
tries to infuse English words and statements as she
does so. The least among the major characters is
Franca with 17.05%. She doesn't appear as much

as the other major characters; hence she has
minimal speeches.

Table 2: Frequency of Code-Switching and Code-mixing as Used by the Major Characters

MAJOR CODE-MIXING | % CODE- | CODE- % CODE-
CHARACTERS MIXING SWITCHING | SWITCHING
JENIFA 102 31.19% 69 64.48%
BECKY 86 26.29% 15 14.01%
TRACY 74 22.62% 14 13.08%
FRANCA 65 19.87% 9 8.41%
TOTAL 327 1007 107 100%
Discussion: Datum 2: October 1

In table 2, the level of code-switching and code-
mixing is also shown. This is to examine the more
dominating phenomenon in the movie. Clearly,
code-mixing outnumbers code-switching with 327
to 107. The script writer makes use of code-
mixing more as in reality, whereby code-mixing
occurs more than switching in daily speech. In this
movie, the characters find it easier to mix words
from a language into another, rather than totally
switching,

This movie also has four major characters — Ropo,
Tawa, Inspector Danladi and Sergeant Sunday.
The main character in the movie is Ropo, 2 Yoruba
indigene, who speaks his mother tongue but
switches to English, which he acquires through
formal education, and he uses both languages for
different situations, settings and topics. The tables
below represent the number of times the major
characters switched and mixed languages
throughout the movie.

L MAJOR CHARACTERS FREQUENCY OF CS AND CM | PERCENTAGE
ROPO 13 28.26%
TAWA 12 26.08%
INSPECTOR DANLADI 7 15.21%
SERGEANT SUNDAY 14 30.43%
TOTAL 46 100%
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Table 2: Freguency of Coxde Swmching and Code-maung as Used by the Major Characters

MAJOR CHARACTERS CODE-MIXING | *.  CODE- CODE- *«  CODE-
MIXING SWITCHING | SWITCHING
ROPO 4 3335, 9 26.47
TANA 3 25% 9 2647
INSPECTOR DANIADI 1 533%, 6 17.64
SERGEANT SUNDAY 4 3333 10 2941
TOTAL l 12 100% 34 r,
Discussion partv. As already established, there are

In table 1, Sergeant Sunday 1s shown having the
highest percentage of code-switching and
codemuixing at 30.43° «. Though he 1s not the man
character of the movie, he has the highest number
because he shuttles between Yoruba and Enghsh
the most. Being a natve speaker of Yoruba, he
trics his best to speak to Danladi in Englsh
because they are always i formal situations, and
also because Danladi has no knowledge of
Yoruba, bang 2 Hausa man. Inspector Danlads
has the least percentage at 15.21%, because he
speaks mostly English throughout the movie. He
only switches to Hausa when he meets with a
Hausa suspect who s not literate, and has no other
option than to question him in thar mutually
mtelhgble language - Hausa.

In table 2, 1t 1s clear that code-switching occurs
morc in the movie than code-mixing. The
characters prefer to switch from code to code
totally, to suit vanous situations and topics, then to
mux, as opposed to the movie Jemsfa Part 1. When
the characters in this movie switch languages, they
do so for reasons such at translatnon and
nterpretanon, change m topics, soldanty, secrecy,
mood and tone of the speaker, lack of f.nalm and

as an appeal to ntimacy.

A Sociolinguistic analysis of sclected scenes
inmovies: October | and Jennifa

In the movie Jemsfa Part 1, excerpts were denved
from the campus, market, hotel and bar. In October
/. excerpts were denved from the bar, forest and
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motivational factors behind mululingual
behaviour, which can be explaned as dnven by
either situational or metaphorical factors.

Datum 1: Jenifa

Excerpe 1: (Bar)

Jemifa: Keep the change!

Big girl: “Keep the change.” Anvway, ma ghagbe

party yen. O mo no dulling . No gawking. (Don't
forget the party. No dulling oh, no gawking)

Gards:  Arall,

Big girk Ko ye yon? Mo ghomo de lasan, 1 mean
attendance, 30k | mean. To batiza de party yen, ti o
barieni to ghadun yin, ke ye yin, ti o barieni to
Lhadunawertiavoursyim, it's another 200k, At the
end of the day, o kergym, ¢ zgha Hummer. For real, so
mi o fekodull ara yin rara a. nkan to baweparty yen m
vellow and black. No dulling o, no gawking, s
Iryeyin.

(You don't understand? Just showing up, | mean
attendance, 300k. I mean. When you then get to
the party, if you find 2 man who s interested i
vou, you don't understand, when vou find
somecone who likes your tlavours, it's another
200k. At the end of the day, at least you wall get a
hummer. For real, so | don't want you girls to dull
vourselves.)

Garl 1: [wo big parl, mosabe yin, ¢ ma shenksa o. (Don't
leave us behind, big grl.)

Girl 2: on the 5th yen, ghoghe ave lo ma. ..
the whole world will. . )

(on the 5th,
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Big garl: Soo travel mf Ko kin se on the 5, on the 6 ve
(Drd you travel? It's not on the Sth,it's on the 6th.)

Garl 3: Mama mama, | hope say this party we be
strictly on invitanon sAe? (1 hope this party 1s not
striictly by invitanon?)

Big @rl: No, no, no, no, no not stnictly by invitation,
I mean, it's an open party.

In this scene, we are aware of the informal setting
of the bar, therefore Yoruba is used but with
nuances of Enghsh. Most of the English words
mixed into the conversaton are verbs. Perhaps, the
speakers do not have the exact representation of
those words in Yoruba, or since 1t's also a school
environment, we may say that the grls are
somewhat hterate; hence they apply these Enghish
words in their speech. Garl 3, though her ethmiaity
1s not stated, 1t 1s obvious that she 1s not Yoruba, as
she never communicates in Yoruba throughout
the movie, and has a different accent. So, when she
speaks to big garl in thas conversation, she doces so
in Pidgin English. Big girl’s reply 1s done in English
and not Yoruba, confirmung that Girl 3 docs not
understand the latter language. Therefore, we sce
that she switches o Enghsh from Yoruba, to
mvolve a partapant in the conversanon. Here,
code-switching 1s used to perform a direcunve
functuon, whereby a person 1s induded nto 2
conversatuon by emploving a famubar language 1o
the speaker.

Excerpt 2: (Market)
Seller: Test this one. (Check this one)

Jemifa: Shay € no go too ught like this? (1 hope it
wouldn't be too tght)

Scller: This one? Sce am. (This one? Sce thas)

Jemufa: Ah, ma fava o, ma faya o. (don't tear 1t o,
don'ttcarit)

Scller: This one na vou, na you be this. Ah, dem go
take. (This 1s vours; this is yours. Ah, you will be
spectacular)

Jenfa: I want am, how much everything? (I wantie,
how much does everything cost?)

Seller: Everything, 7500, Everything is 75(%).

JOURNAL OF LIBERAL STUDILS (Spex wdd Editiom)

Jerufa: ha, TN, kini, se o o pi-byetoraabs T 500,
mokaowolorign Dakaun, let me pav 2000, Shebina
bend down sclect? Bend down sclect. (What s ie?
Dzd you steal 1t from Ayeroro? 7,500, do | pluck
money from trees? Please, ket me pay 2,000,

Scller: Bend down gane? (Bend down whar?)

Jenufa: Yes?

Scller: For here? No be vou »ey buy am know say
na bend down sclect? People seydn sce vou, they
know sav na bend down select? Come, chn, you see

that place, go hke thas, my brother shop dey there,
kon go bike this, they go give you for 1,500,

Jenufa: ab ma se yen bobo yuababn. Se o da customer re
moni?  Don't do this, don't vou know vour
CUStOMCT ANVYMOore. )

Scller: Na because vou be customer.
Jemifa: okay, how much you go collect lase*

Scller: okay, everything pays, because say nayvou o,
make vou for come back, I know say vou dey buy
this ok wears well well. 5,000, 5 (00,

Jenifa: ah! 50000 Just bke that? Without anything?
E nle san 5,000 o let me pay 3,500,

Scller: Okay, o baby, Asanwamanadike. (Beauntul
wirl, you know you are very strong) na because say
navou, | know say you go come back.

In this market sctung, Jenufa, an L1 Yoruba
speaker, 1s required to effectively communicate
with an Igbo trader. In order for cffectne
communicaton to take place, she switches from
Yoruba, which she 1s more proficsent in, to Pudgin
Englhsh, which she struggles to speak, only
because this s the nearest language common to
both of them. Pidgin Enghsh i1s mutually
understandable unlike tharr mother tongues. It s
clear that the Igbo trader is the reason for Jenifa's
switch, as this is the way she can bargain properly,
with hum understanding her. Even as she speaks
Pidgin, she switches and mixes Yoruba because
she 1s not fully able to express herself in Pidgin.
Also, we see the trader

code-muix when he savs “pini™ meaning “what?”
Then he switches when he savs
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152 Of 169 wer in his mother

Jhat he s of Igbo
ongin, but adopts Pidgin for the purpose of his
trade. This 1s because English in the language that
binds every ethnic group in Nigena. Pidgin 1s
freely available to trade and informal
communication in the urban cities of the country,
as 1t does not require formal learning unlike
Standard Englhsh. Of course, there wall be mixes
and switches from one's mother tongue into
Pidgin English, as scen in Jenifa and the trader’s
usc of Pidgin.

Excerpt 3: (hotel)

Chacf James: AAwon ladies? AAban, kins won peornko
won? (What do they call themsclves?)

Becky: Becky! Becky!

Recepuonist: Becky sir.

Chicf James: Becky? Ab, mio moBecky kannaao. (1
don'tknow any Becky o)

Girls: latiodogboghe big garls! (From the Bag grl’s
group)

Chacf James: Okay, okay! | atiodoghbegbe bug garls. Kin
won ma boloke. Aban, ese. Thank you. (From the Big
girl’s group, let them come upstairs. Thank you.)

Recepuonist: Harmony suites.
Garls: Harmony sustes, thank you.

Chacf James: Awomesa tutu ti de. Oni kalukn mu li e.
(The babes have come, to cach man, his own.) Oh
baby, ckaabo (You're welcome), vou're welcome,
you're welcome. Ah, but m1 o baojut yin
langbogbo Bag girls... (but | don't know these
faces from Bag garls group)

Becky: Beni, because the last ume # won wa, anva o si
around. Torr nen a wipekawa fun yin vancry. (Yes,
because the last ume they came, we were not
around. So, because of that we sad we wall come
to give you vancty.)

This scene contains more code-mixing than
switching. The sctung of this scenc is a hotel, and
the garls meet with the men they are about to have
inumate relanons with in exchange for moncy.
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The men are Yoruba, but are educated, and
consciously or unconsaously show that to the girls
by mixng therr Yoruba with English words and
cxpressions to create an impression. We may refer
to this as the expressive funcuon of code-
switching and code-muang  Chief James says
“ckaabo”, and then says it m Englsh mwice, to
show his hteracy. The grls also mux their Yoruba
with English words to show thar proficiency in
Enghsh. The characters also make sure that in the
process of trving to show an educated idenury,
they also show their culture by using thar mother
tonguc,

Yoruba.

We may conclude that the central theme of the
movic may also be a factor for the employment of
the phenomena of code-switching and code-
mixing, Jemsfd's thematic focus 1s on a change in
personalities for reasons such as trying to fit in,
attaning a higher standard of Inving i the aty
which requires the learning of the language of the
city. Therefore, we sece the main character
espeaally, code-mix and code-switch generally
because she has been told by her fnends that she
needs Enghsh to be scen as a “bag gird™. So, she
trics her best to use as many English words as she
can, into her matnx language, Yoruba. The other
major characters as well, employ the phenomena
i a bid to exhibit their “big girl” statuses.

Datum 2: October 1
Excerpt 1: (Bar)
Bany: AAb! Fleye? Sign of independence. (Ah! This

one?)

Ropo: ndependence of Nigena or your wasthine?
And of course, the lovely miss Tawa.

Tawa: Ropo, vou should have wnitten more.
Ropo: indeed, | should have.

Banp: Ovinbo! Mx otiva fun emoba! Se kia, se kia!
(oyinbo, bnng the price a dnnk. Quickly, quickhy?)
Oyn ¢ tiwayatopatapata. (Your face has really
changed,)

Ropo: It's good to see vou.
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Banj: uhm, may | propose a toast? To old fniends!
Tawa: Old frends.
Ropo: Old friends.

Banji: beemit So rilatighatisluNkoteti di 1luoya,
awoneyanon shirishok oworlsyinani. Bo se moanonlgboyu,
beemiawonHausa, Fulaniwa, Igbiravs, son
polorishirishi. (Yes? You sce ever since Akote
became a trade centre, different tnbes started to
find their way in, the way you see these Igbos, same
way the Hausas, Fulanis and Igbira's are, there are
somany of them.)

Tawa: O tetimonalarabaya. (We are already used to
i.)

Banji: ebn, inswa dun 1. (We are happier)

Ropo: Diluted, just ke Ibadan.

Tawa: So fun wa, bi Ibadan se ngaan? So. o ndun? (Tell
us, how 1s Ibadan hke really? Is it interesung?)

Ropo: Ve feghootoore? Ansoopalzsann. (Do you want
to hear the truth? It's a lot of fuss over nothing)

Banii: ehen? Kinzitsemo yer? (\What does that mean?)

Ropo: Euquette rule number 5 Banp! Never
interrupt a gentleman when he is sipping his dnnk.
Anvway, my educated expenence tells me that
independence has arnved ten vears too carly.

In this scene, we see code-switching play a number
of roles. The seting 1s a bar, the recreanonal
mecungs that the characters have, they have here.
At first, Banp, Ropo and Tawa converse in
English, exchanging pleasantnes. The air around
them is sull a bit formal, since they had not scen
cach other in a while. But as the conversation
continucs, there 1s a change. Firstly, we sce Banp
switch to Yoruba to request for a dnnk for Ropo,
the pnince. This 1s because the barman s not
Literate and therefore would not understand if
Banp asked 1in English. When the air of formality
clears, Banp tells Ropo that his face has changed,
though Ropo sull replies in English. Banji switches
once again to English to propose a toast. This may
be scen as a metaphoncal switch, as the topic
demands a change in code. A toast, 1s a part of
western culture, therefore conscrously or
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unconsciously they conduct 1t in Enghsh, a
western language. After the toast 1s done, Ropo
notces a group of Igbo men behind them, and
says “lgbo?” Then Banp replies in Yoruba,
switching from Enghsh yet agan, so that the Igbo
men behind them will not understand what they
arc saying,

Thercfore, Banp uses code-switching for secretive
reasons. They know that the Igbos will be unable
to understand that the conversanon is about them.
The switch performs a dircctive function, as they
do this to disassocute themselves from the Igbo
men behind them, prevenung the possibility of
cavesdropping and understanding what they say.
When Ropo changes the topic agan, he switches
to English, telhing Banp about Euquette. A
western culture needs to be explained in a western
language. His tone also changes, and his switch
thus performs a phauc funcuon. When he says
“independence has arrived ten vears too carly™, his

LONC 1S VETY SCTIOUS.
Excerpt 2: (Home)

Sergeant: Ah ah, nspector?

Danlads: Sergeant I'm sorry for the late hour.

Sergeant: Come i, come . 1t's okay, it's okay. Sit
down, sit down. We cat, break bread with us. Ah!
Two sergeantsin this house.

Danlad:: Remunds me of my son.
Sergeant: Ehen, vou have son of his age?
Danladi: Used to have one.

Wife: A knalejo. Ba tle m, se ko n se peaboki to gha se
lowo yin bankan mi wat Ton to ba pe, soponnan: o ma

pekiounpetio n e ha loren o. (My husband, 1 hope it's

not this same man who su&pcndcd vou that came
here for another reason? If so, may the god of
small pox make him choke on his food.)

Sergeant: Madam say, hope food is nice?
Danladi: Ah! Delicious, delicious.

Scrgcant: Ko da mkan mo. (He doesn’t know
anything,)

Wite: Mada loun.
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In this scene, code-switching 1s done for secretnve
purposes. Sergeant and his wife communicate in
Yoruba in the presence of the Hausa Danlady, who
has no idea that they are nlking about him.
Iniually, sergeant and Danladi converse in English,
but late sergeant switches to Yoruba. They are able
to get away with saying that the god of small pox
may choke him, because they know he does not
understand. They do this to mock him. When
sergeant realizes that they may look suspicious, he
switches to English and bies to ham sayving “Madam
say, hope food 1s nice”. When Danladi replies, he
switches again to Yoruba saving that Danlads
indeed knows nothing,

Excerpt 3: (Party)

Tawa: A toast, to an Independent Nigena.

Ropo: To us.

Tawa: lovely. Ni bo Jo tira? Ibadan? (Where did you
buy this? Ibadan?)

Ropo: Rara. Fko, nighatimofefiodo Reverend
Dowling 4. (No, Lagos, when | wanted to leave
Reverend Dowling's.)

Tawa: Reverend Dowhing...o ma tmiss ¢ gan. (You
must really muss him.)

Ropo: Miss Tawa. I o mos epuninn class wa. Won se
mu 1o lo weko> (You were the most intclhigent
student in our dass Why didn't they take you to
Lagos?)

Tawa: La ta Okunrinn father feran. Ab? (True. The
Reverend father preferred to take boys, nght?)
Unlucky for me, lucky for vou.

Ropo: Lucky for me? Lucky for me? He violated
me!

Tawa: Ropo!

Ropo: You have no idea what | went through! This

whole town has no idea what | went through under
that monster for six vears. But vou wall all suffer!

Tawa: Why? Ropo, why?
Ropo: Because I'm in pain and you must all feel my

pamn. Six Akote virgins for all the vears of
suffening’
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Tawa: Eh! Eh! Eh! Mo gée! Ropo! Duro, duro!

In this scene, code-swiching 18 performing a
phatc function. As the tones of the characters
change, so docs thear language. They start off with
English, then Tawa switches to know where Ropo
bought his wine. She 1s already comfortable, and in
a subtle voice she asks the question n Yoruba,
geting less formal with him. The switch was
mectaphoncal, as the change in topic also
prompted the switch in language. She switches to
English once agan, then Ropo does to, following a
nise in tone. Ropo 1s very angry, as Tawa is clucless
about how much he suffered in Lagos whale he was
with Reverend Dowling who molested him. As he
narrates his ordeal, he does so with English, and
Tawa laments in fiight in Yoruba as she makes the
final switch.

Conclusion

Thas study has examined the language choices and
possibilitics in the movies: Jemifa and October 1,
these choices are Enghish, Yoruba, English-
Yoruba, Yoruba-English and English- Other
language. Through the movies used in the analyus,
it has been deduced that there is the domunant use
of English, the ingua franca of the country, even
in “Yoruba” movies.

The study has also examined the possible
funcuons of code-switching and code-mixing in
the sclected Nollywood movies. The film writers
use the phenomena as a style in thesr movies. Apart
from for creative purposes, they use it to make the
movics scem more reabistic, bkening them to real
bfe situanons. Also, they use 1t to fulfill their
communicative objectives, knowing well enough
that the use of an indigenous language wholly will
deter the spread of the movie beyond the shores
of the speakers of that indigenous language.
Hence, they mix and switch these languages with
Englsh to attract a wider target audience to
promote their message, become popular, and earn
more money. The reasons and motnvations for
codeswitching and minng are referential which
imphlies that the character(s) lack facility in the
target language; directive, which involves
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including or excluding a participant from a
conversation; expressive, whereby the characters
switch or mix to show their mixed idenuty; phauc,
meaning that the characters change codes when
the tone or topic of their conversations change,
which is also known as metaphorical function.
Other reasons include solidarity, appeal to
intimacy, secrecy, social distance between
participants, and shared ethnicity. It has also been
found that the major thematic focus of a movie
could also be a determinant of the language use in
that movie. The implications of this study are that
language builds and severs relationships; it also
includes the in-group and excludes the out-group
1n society.
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